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leaping in place [2012] for solo piano
four imagined genealogies and a ghazal on a theme from the Eroica symphony
commissioned by the International Beethoven Project for its 2012 Bagatelle Project

leaping in place (2012) was composed as part of a commissioning project for piano pieces based on the themes of
Beethoven's Third Symphony. In this case, instead of presenting the theme | was given (I defy any listener to
identify which one it was) in any recognizable form, | imagined it to be the common endpoint of disparate
developmental narratives, each excavating different possible histories. Following these four "imagined
genealogies", | drew upon the theme to extract a "ghazal", although one that does not reproduce any of the formal
characteristics of the original Arabic poetic form. The inspiration for the use of this moniker comes instead from
the ghazals in Lorca's "The Tamarit Divan", whose elegant simplicity and opacity | tried to evoke.

leaping in place was premiered by Daniel Schlosberg at Chicago’s National Pastime Theater on September 16, 2012 as part of
the 2012 International Beethoven Festival.

A full recording is available to stream at http://www.cflimusic.com/works/leaping-in-place/



Performance Notes

o depress key silently, allowing the string to vibrate sympathetically.

Pedaling is left to the discretion of the performer, but should be kept to a minimum.

_—Y local tempo fluctuations. Up = faster, Down = slower.
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Chris Fisher-Lochhead

5
ecstatically delicate —3— }/E\

, T , be T e
#@—?”tﬁ ?’ ¢ =
%w—$ [ ‘\ [ '\ [ '\ '\ X } hel®

& & & — pp JJ pPP mf —

— poco <] m - o - »

)3 7 Jom= e — —
O 0 > 3 -;/
L z = f= = =
p
5/ whimsical/flighty

3 = _ : 37 PPP

o 7?% ;g le, SO . .
G T = — — 7 >
D) p=—mp ‘7 i 7 = - -d‘- -d‘- = =

N
= . rp__] pPpP— . . f.
*L- |_3._l
> b . 55— —3 ™M P
A% = <1 2P o % } 2
) IR EeEE=E : "
7 m ‘ ;5 T ! PN
7% = f #>\¥/j/ T o
J=——urp
6 [. I"3—|
ﬁj 7 S %r [ be » h
¢): /s * * —% — 7 te- 153 N =16
~ — by 2 — ~—8 e —— | 2
y v \'1’/ S — : ./ -‘ =‘/
—_—
ﬁ — mfipp mp—— —

) 7 rl rl r -.-l | 4 A "- n '7 rad
) e gt 4 ; %
pe g ‘q I - q-‘\- /’-"’Dv

2
mp
9 F —3 I - i
o) b‘.:,-\\ '7 1 b to :47 e - .-]: ‘
=== s 1 R G S P o o G
) 2 v Y r ‘ B ba w7
mp=—— p—— & I (-
p =P p——
pP— p pp —
_ 6

9 ral 1 Q| | Y N = Al | H n:l‘;‘ =
(e TP .hi:-?’ = y— A 7
ANIYAD 0] ] 7 O, |2y o] | Sl 1d ! 7
Y] o o Be - \ " - o = = i

T mf to »- L d
prp ~— S~ —




#A@___

nervously off-kilter

J

w~ &

) L0

\
A

<

Ao

‘

Q

c. 60

14

ey

poco rit.

Q

Eaul

[

N—
_—
[ —

mp

-

(o]

a tempo

[ &I

S
—

|
—

mf

<& g i Di

<1y = 7

153
Rbe

(o Nd

[
</

[ )
") Ay
/)

with a moribund lilt

J

x

40, molto rubato

~

—¢

|
P
-
o
2t

— mp
_'_A

ey

T

Lg-

.\
I
Vi

pedal ok
if necessary

79

y AR B—

[ fan W /I
\_/

25

q Wi
My mq/.
J y _“ LY
NOP
> T
( )
0o Y
™ o |
.T\y > /ulnxw L
( (1)
(Y < LA
m%.N 1,%«
o e
... P < ﬁ' uru.ld—
N “
\ Exy v > A. )
Y .vu,a ! \Jw5
AT
ui & e
V i
Y

~—

= PrpP

2 b 2 bﬁ’%’vl

81)a
Y X

]

=

P —

E

b#”'

X

mp ————
e

-

Y -
)

hbglii

)




2
el

il e i
am sl Yo
. u,u./ oI
S A il i

i

XX

DK 2
P

—_—mp——"—"— p——— pp
= ¢
L *
e
<z
3
j—
7 7
3
e B i
=

L3J

>
——mp
=3

A~
=
!
a tempo

3
fe
— —PpP
7
g
3
ﬂ
oo 5 : :
1T
o
—=
T <
i </
‘\ 7
~ =
'
’
/
PP<p——— ppp mp—— P phrasing ad lib
P,
/

oI
- . &V
":w
h o 3 L 19 14
— a T o1
o|¢ A. . rom-v ;k)‘v Wc o ud/ Q
l n W. . ﬂ 1
A jE" 1) . S _ I > 3 . xm.v
7] ~ = L) & [ 18
: Sy o I
. ) s ol & S Ay )]
o 3 o 5 I
i 2% & [ 2 I
3 J SH- > = )
] )
b | ..“ —A yq/h— =
ﬁh & - fmJ ) AN
“” \, \, \,,
N a0 Supyl
- ~ ¢ e -~
o 0 o NG o N

|
|

mp

o
e

Chicago, August-September 2012
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