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The	
  English	
  word	
  “megrim”	
  shares	
  an	
  etymon	
  with	
  the	
  word	
  “migraine”.	
  	
  Like	
  its	
  more	
  common	
  cousin,	
  “megrim”	
  can	
  mean	
  a	
  strong	
  headache,	
  but	
  it	
  can

megrims	
  was	
  premiered	
  by	
  Ensemble	
  Recherche	
  (Jaime	
  Gonzalez,	
  oboe;	
  Shizuyo	
  Oka,	
  bass	
  clarinet;	
  Barbara	
  Maurer,	
  viola;	
  Åsa	
  Åkerberg,	
  cello,	
  Jean-­‐Pierre	
  



indicate	
  rhythmic	
  events.	
  	
  That	
  is,	
  they	
  do	
  not	
  indicate	
  sustain	
  or	
  smoothly	
  changing	
  musical	
  objects,	
  which	
  are	
  indicated	
  instead	
  by	
  horizontal	
  or	
  sloped	
  solid	
  

lines.	
  	
  In	
  megrims	
  1,	
  3,	
  and	
  5,	
  the	
  rhythm	
  is	
  free	
  and	
  should	
  be	
  dictated	
  by	
  the	
  soloist	
  (bass	
  clarinet	
  in	
  1	
  and	
  5,	
  piano	
  in	
  3).
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solid	
  noteheads	
  indicate	
  fully	
  voiced	
  

(pitched)	
  sounds.	
  	
  These	
  correspond	
  to

normal	
  instrumental	
  techniques.

hollow	
  noteheads	
  indicate	
  unvoiced	
  (pitchless)	
  

sounds.	
  	
  Employ	
  whatever	
  technique	
  is	
  necessary

diamond	
  noteheads	
  indicate	
  harmonics.

For	
  the	
  strings,	
  the	
  notehead	
  indicates
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  5	
  :	
  ghost	
  in	
  the	
  machine
freely,	
  led	
  by	
  clarinettist
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